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Sara Jackson is currently pursuing an associate degree within the Department of History at
IPFW. This semester she is examining the concept of identity as manifested prior to the formal
establishment of nations, for which purpose this paper was developed. Other historical subjects
of interest include the life of Eleanor of Aquitaine, political propaganda of the American
Revolution, and the arts of the Great Depression. She hopes to continue studying the Medieval
period, and looks forward to spending several days this summer getting lost in the Louvre.

Abstract

Appreciating the role of identity within the medieval period presents certain problems. Identity,
insofar as we define it, does not seem to translate well to this period, where the conception of
oneself seems naturally limited. While there is substantial scholarship over the course of many
periods in history that highlights specific facets of identity (including ethnicity, religion,
language, and government), there exists perhaps the opportunity for even greater understanding
if we assess contemporary notions of identity through examining the artistic and self-expressive
endeavors created within an age. This paper considers the elements of identity reflected within
the creation of the Bayeux Tapestry; specifically, the research looks at the artistic style and
linguistic indicators present within the inscriptions which provide insight into what might be
termed the synthesis of an Anglo-Norman identity following the Norman Conquest in Britain.

Employing a rigorous examination of the existing scholarship yields what may be considered
answers, but also raises further questions regarding the process of assimilation and its effects.
This is true not just of the conquered, but also the conqueror. Looking at the content and
context, the pictures and prose, and the materials and methods of the Bayeux Tapestry allows us
to appraise the nuanced and layered alterations that developed within the English population
following the invasion of their Norman neighbors. | argue that a full appreciation of the effects
of the Norman Conguest on the evolution of English identity might be discernable in an
examination of how those effects are represented within the Bayeux Tapestry, with an eye
towards cultural synthesis rather than cultural subjugation.
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